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Constitution and Officers

The Petworth Society was founded in 1974 "to preserve the character and amenities of the
town and parish of Petworth including Byworth; to encourage interest in the history of the
district and to foster a community spirit". It is non-political, non-sectarian and non-profit
making,

Membership is open to anyone, irrespective of place of residence who is interested in
furthering the object of the society.

The annual subscription is £6.00. Single or double one Magazine delivered. Postal
£7.50 overseas £8.50. Further information may be obtained from any of the following:

Chairman
Mr P.A. Jerrome, Trowels, Pound Street, Petworth (Tel. 42562)

Vice Chairman
Mr K.C. Thompson, 18 Rothermead, Petworth

Hon. Treasurer
Mr P. Hounsham, 50 Sheepdown Drive, Petworth

Hon. Magazine Secretary
Mrs B. Hodson, The Cottage, Whitelocks, Sutton

Hon. Membership Secretary
Mrs R. Staker, 71 Wyndham Road, Petworth

Hon. Social Secretary
Mrs Audrey Grimwood, 12 Grove Lane, Petworth

Committee
Mr Stephen Boakes, Mrs Julia Edwards, Lord Egremont, Mr Ian Godsmark,
Mrs Anne Simmons, Mr D.S. Sneller, Mr J. Taylor, Mr E. Vincent,
Mrs Linda Wort

Magazine distributors
Mr D. Sneller, Mrs Williams (Graffham), Mrs Edwards, Mrs Mason,
Mr Thompson, Mrs Simmons, Mrs Hounsham, Mr Patten, Mrs Patten,
Mrs Adams (Byworth), Mrs Hodson (Sutton and Duncton),
Mr Vincent (Tillington and River), Mrs Goodyer, Mrs Williams (Fittleworth)

Membership enquiries to Mrs Staker please, Magazine circulation enquires to
Betty Hodson or Bill (Vincent).
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Chairman’s Notes

The Toronto Water front drawn by Jan Roddick.

This quarter has been notable for the trip to Canada, a memorable event for the Society
and of course particularly for the forty members who made the Journey. Clearly the
tumultuous welcome they received will not readily be forgotten. Idid not myself make the
trip, which was in the very capable control of Anne Simmons, but I do include two accounts
and a number of pictures. We look forward to seeing our Canadian Jriends again in early
June,

A word concerning the Leconfield Hall. Grants permitting, the Hall Committee
would hope to begin restoration work in the spring of 1994. A feature of the last quarter
has been the Leconfield Hall Saturday evenings, a Variety Concert "What a Performance"
in August, organised by Terry Allbright and an "Antiques Roadshow" in October organised
Jor the Hall Committee by the Petworth Art and Antique Dealers. Both evenings were very
successful and well-supported. The next event will be a Food Fair in mid-January - details
on posters. The Hall is absolutely vital to this Society as it is to so many other town
organisations and it is a great privilege for me to be Chairman both of this Society and of
the Hall Committee at such a crucial period in the long history of the Hall. The Leconfield
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Hall Committee , made up of representaives of the various organisations that use the Hall
and elected members of the general public, is determined to see that the Hall occupies its
rightful place as an effective focus of virtually everthing that happens in the town and these
[irst two ventures are an indication of that determination.

Peter 29th October 1993.

Note: The Dawtrey Family

I'would like to ask your readers for any information on the pedigree of the Dawtrey family during
the 17thand 18th centuries. Iam aware of the earlier records - Lady Maxse's, for example - and
the eventual dying out of the direct male line at More House in 1758. I wish to trace the female
who married a Jones before 1750 and was probably a sister of the Mary Drewitt, born 1732, who
married Thomas Drewitt of Amberley in 1759. The son of this Jones, William, was probably
bom in 1750 and became a famous entomologist. Any information would be gratefully
received by Frank Penfold, Morels, Burpham, Arundel, BN18 9RR; Tel. 0903 882170.

Toronto September

I had flown before but only to the continent. Malta is probably the furthest I have been but I
wasn't too concemned about the flight. There was a good crowd to see us off from the Car Park
and the coach got us to Gatwick in good time, only to find that we would have to wait until 4
o'clock. We hung about, had lunch, looked at the shops. The plane was several hours late. All
a bit tedious but by 4 o'clock we were in the air. We put down at Manchester, a scheduled
refuelling stop, although we hadn't realized we were going to put in there and we were off again
about 6.15. We had a meal on the plane at 7.00 and a snack abut 9.00. We arrived in Toronto
at about 9.15p.m. Canadian time, and 2.15a.m. our time. We were late and very tired.

The welcoming party were waiting at the airpont, their enthusiasm in no way dampened
by our late arrival. We felt rather like evacuees as we waited for the transport to pick us up and
take us to the Legion. There was a pipertoo to give us a real "Toronto Scottish feeling". Once
at the Legion Rita and I looked to see who our host was going to be. The first lady inside the
door happened to be just my size, someone I could see eye to eye with! Fran Alexander was
looking for Dorothy Wright and Rita Callingham so that was a good start! It wasn't very long
before we were on the way to Mississuaga. Ros and John were staying quite near us and we
passed them ata crossroads on the way. "Would you like a drink?" asked Fran when we arrived,
"oracup oftea”? We had no hesitation in deciding on the latter. We sat talking fora while and
then went to bed.
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Fatrick B

Etobicoke

Mrs. Ann Simmons
Petworth Historical Society
Petworth, England

Dear Ann:

oyer. M P
Lakeshore

September 20, 1993

i It was a pleasure yesterday to present 1o you the flag which has proudly
flown from the Peace Tower on our Parliament Buildings in Ottawa, as a symbol and

souvenir of your visit to Canada this month,

The special events to keep alive the bond and the memory of all that

followed in the wake of the disastrous bomb
September 29, 1942, are truly special to Can

ing of the boys' school at Petworth on
adians, and especially members of the

Toronto Scottish Regiment, who witnessed and responded to that tragedy.

The Peace Tower on our Parliament Buildings, from which the flag has
flown, by its very name, epitomizes the quest which Canadians have for a world at

peace, and bears witness to our continuing ¢

fforts to respond to the call when

aggressor nations would make war and bring destruction to civilized societies. That is
why the Toronto Scottish Regiment was stationed near Petworth on that fateful day.
I'hat is why Canadian Armed Forces have participated with distinction in every single

United Nations peace keeping mission since

1945.

As Member of Parliament for Etobicoke Lakeshore, it was a special
moment for me to greet all of you from the Petworth Historical Saciety, and to help

strengthen the bond which exists between us,

Letter from Patrick Boyer 0.C,MP.

Yours sincerely,

Patrick Boyer, Q.C.,
Etobicoke-Lakeshore
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formed into zones. The ladies did the catering but also acted as outside caterers and very efficient
ones too. Wedding receptions and all sorts of other occasions might be held at the Legion. It
was a kind of social centre for the locality. The Legion appeared to be great fund-raisers and
were always mindful of their veterans and their part in the difficult years of war.

A last personal recollection, of John telling me on the plane going over to look down into
the darkness and my seeming to see land and sea and lights. It was about two hours before we
arrived in Toronto. Newfoundland? 1don't know. Canada is vast. But of all things it's the
unending kindness of our hosts that I will always remember. We'vea lot to live up to when they
come back here in June.

Anne Simmons was talking to the Editor.

Leconfield Hall Noticeboard

"One of the best pieces of Baroque Sculpture
in England’

This is the assessment of the bust of King William IIT on the Leconfield Hall in Nairn/Pevsner's
The Buildings of England - Sussex. The original marble has for the last ten years been on loan
to the National Trust for its protection and can be seen in Petworth House. But now afier this
long absence, his replicaisback in its niche. The sculptor Michael Major made the replica which
was given by Lord Egremont and unveiled by him on 24th June 1993.

Michael Major has now made scaled down versions of the same sculpture which are on
sale for £100 each. The busts for sale are 17ins high by 13ins wide including an integral base.
They cost the Hall Committee £75 each so every purchase swells the Hall's restoration fund by
£25. They are made in batches of 5 and can be ordered through the Petworth Society.

There is no documentary evidence of the original sculptor’s name - nor why William III
of all people should be so honoured in Petworth. He had been dead for almost a century when
it was put up in 1794. The most plausible story is this: Mr Upton, Steward to the 3rd Earl of
Egremont, was instructed by his master to build a new Town Hall in 1793. When complete, the
north facade looked very bare - as we have noticed for the last 10 years - and Mr Upton was told
to find a suitable bust from the Earl's collection. William was the largest one he could find and
the Town received this most remarkable ornament. I quote again from The Buildings of
England: The King's proud patrician face turns right with a breath-catching yeaming
expression; a swaggering asymmetric wig hangs down over one shoulder, his torso rises out
of a froth of draperies dancing diagonally around the bust. Form and expression are
magnificently the same thing: the sort of person portrayed and the way the drapery is disposed
are indivisible. Who can have done it? Perhaps, as Dr Whinney suggests, Honore Pelle.' Have
a good look next time you pass, but only from he safe refuge of the pavement in front of the
bank.
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Publicity portrait of Anna Neagle and Michael Wilding in the successful
Herbert Wilcox film "The Courtneys of Curzon Street", 1947.

National Film Archive.

See review: British Cinema in Pictures.
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And then remember that this could all be yours for £100 - order now and support the hall!
RGH

From Terence Allbright, Greyhound, Petworth, Sussex GU28 9ND. 0428-707658.
Does anyone have a good grand piano which they could lend to the Leconfield Hall on a long-
term basis?

It would enable us to put on recitals and concerts in the Hall, and would make a great
difference to music in Petworth.

Great care would be taken of it, of course, and use could be by arrangement.

Book Review: Patricia Warren: British Cinema in

Pictures : The British Film Collection, with a foreword by
Sir Richard Attenborough. Batsford £17.99.

This is an update of a book originally published in 1984 and I think there would be a good case
for reviewing it in these pages even if Patricia Warren were not a member and the great friend
ofthis Society that she is. The Regal Cinema is afterall a part of Petworth's heritage. No longer
with us perhaps, but how many of us still think of the present Youth Centre as the 'old Cinema'?
Many will remember Stan Collins' reminiscences in early issues of this Magazine. Itistheirvery
gritty detail that makes them unique, the nuts and bolts of getting a cinema together in the years
between the wars and then keeping it together. Patricia Warren's masterly book, informative
captions that nevertake over the pictures they illumine and well-researched introduction to each
chapter pays its own tribute not only to the early pioneers but also to their successors. Over a
thousand stills from 1896 to the present day add up to a virtual encyclopedia of the British
Cinema, but to use the word encyclopedia is to give the wrong impression, here is effective
access to an encyclopedia but without a hint of dullness. A living encyclopedia one might say.

Where does a reviewer begin? I thought the opening chapter How it all began' makes
amarvellousstart. Atthe sametime that Walter Kevis was working so painstakingly in Petworth
with his glass plate 'still' photography, men were experimenting with the filming of moving
objects. The film was being born. The Great war used the incipient industry to an extent for
propaganda but the cinema remained a fragile growth. The era of the talkies was to follow and
the great book of the 1930's. To pick up one small point: George Garland took a couple of
pictures of filming at Amberley village, a Gainsborough production entitled The man from
Toronto' (apposite enough in the light of the Society's recent visit!) Patricia has two stills from
the film, one at least probably taken at Amberley. We learn that the film starred Kathleen
Harrison and Jessie Matthews and that it is the story of a widow posing as a maid in orderto test
the qualities of the man she must marry in order to inherit a fortune.
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Anachronisms old and new - on drawing
cathedrals

Why should I draw cathedrals? There's no great mystery : quite simply you have above all to
draw what you're happy with and for me a cathedral is a good place to be in. If you ask why
a cathedral should attract me more than another building we begin to talk about intangibles.
Early architecture certainly has something to do with it, but there's also a feeling of permanence
inthe face of passing time. Cathedrals are enduring but anachronistic, and anachronism can take
quite distinct forms and pose quite different questions. A medieval cathedral is a lasting witness
to an age when organised religion was more at the centre of man's universe than it is now and
is in that sense an anachronism; in a quite different way however a cathedral may have become
an anachronism in relation to its present surroundings. Many of the major cathedrals are now
in heavily built-up areas, farmore congested than when the cathedral first soared above the mean
buildings it would dominate. These mean buildings are replaced now by other buildings that
are not as easily dominated. Another anachronism if you like. Most cathedrals too have a mix
of architectural styles, each later style itself a contrast with its forerunner. Call them anachro-
nisms or contradictions, these discordances are part of the spell of cathedrals. In a cathedral I
find an amalgam of stone and timelessness, a certain disdain fora world that has different values,
aspirit perhaps that challenges the modern mind and implicitly attacks it most cherished cliches.

Drawing is essentially seeing. Most people like old buildings but to draw them you have
to attaina vision, an impression, the marks [ make on paper are a result of this vision. Effectively
drawing isseeing raised toa higher degree. To make adrawing you are forced to look : a cursory
glance is not enough. You have also probably to single something out and concentrate on that.
Drawing is as much description as writing is. You put yourself into the drawing as much as a
writer puts himself into what he writes. My drawing is subjective. It must be subjective. I'm
not trying to record the cathedral for posterity,a camera can do that betterthan [ orindeed anyone
with a pencil ever can : I am looking to suggest a interaction between the cathedral and myself.

I try not to make special trips to see cathedrals, rather to fit visits in with jouneys to be
made on other grounds. I can't always do this however. My visit to Ely in the fen country is
a good example of the way I work. Ely was really a stop-off on another journey but [ was
determined to give it as much time as it needed. I had my drawing book, pencil and camera.
Curiously a camera is essential. It provides a record for later reference. Ely is unusual, at least
among cathedrals I have visited, in making a charge for admission. A disturbing trend. It is,
too, a cathedral that I had not seen before. My practice once at a cathedral is fairly standard
although it can be tailored to particular circumstances for example there may be scaffolding
which could give me anunusual view. [ have to say though that it's rather unusual to be allowed
accesstoscaffolding. At first Iwalk about,often foralongtime. My aim isto get into the essence
of the cathedral, to live and breathe it, if only for aday. Cathedrals have a particular, inimitable,
smell, not so much in summer, but in winter when the damp brings out the smell of stone. Living
that smell, that feel, for however restricted a time is essential to the drawing itself.
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A medley of photographs by John and Betty Exall, Roger and Jean Lucking,
Ray Sadler, John and Anne Simmons and David and Linda Wort.

With the Petworth Society in Toronto.
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CLARENCE HOUSE
S W.1

2nd September, 1993

Dear Mrs. Simmons,

Queen Elizabeth The Queen Mother has
asked me to thank you for your letter, which
Her Majesty read with much interest.

The Queen Mother was so pleased to learn
of the ties which are still maintained between
the Petworth Society and the Toronto Scottish
Regiment.

Her Majesty, as Colonel-in-Chief of this
Regiment, is delighted to know of the 50th
anniversary reunion being planned for this
month, and Queen Elizabeth indeed hopes that
your visit will be a very happy one.

Yours sincerely,

| "\'Lxggxh Ussald

Lady-in-Waiting

Mrs. A. Simmons.

Letter from Clarence House.

Eventually I settle on something I want to draw. At Ely it's a plain glass window in the
Lady Chapel, three long rectangular lights, each pane individually leaded. It is reproduced on
the notice enclosed with this magazine. Iam looking at the window at an angle of some 45%.
There is another wall at a 90% angle to the wall with 'my' window and that wall too has a
window. As I look through the first window at an angle of 45%, this second window can be
seen through the first, the impression heavily distorted by the leaded lights in the first window.
There is another, different, world that is govemed purely by the apparently random way in
which the light plays and falls. Here is the foundation of a drawing. I draw quickly in pencil,
my notebook is relatively small, about 12 inches by 9 inches. That's all it is : a note-book for
drawing. I draw and make notes. I don't take measurements but I do note the number of
individual lights. A photograph is essential to take back with me. I will go away with my
notebook, some photographic record but above all an impression in my head of what I have
seen. By 'impression’ I do not mean to suggest anything in common with Impressionism with
a capital I. Those Frenchmen were doing something quite different from this. I'm looking for
the coming together of my own awareness and the unchanging 'spirit’ of the cathedral. It's this
synthesis that [ am trying to transfer to the paper and it's a very private thing. I don't like to be
seen working if I can help it. I certainly don't sit there with an easel in the traditional artist's pose.
I don't want people looking over my shoulder. That's an intrusion into the personal relationship
I have forged with the cathedral. The drawing and notation can be quick. It will certainly be
brief in comparison with my initial exploration and also with my final drawing. It will certainly
be unobtrusive.

While at Ely I look round the cathedral environs and draw a view of the cathedral rising
in the distance over a screen of trees. Iam standing at the side ofthe ring-road and there is a field
in the foreground and a dead elm while the screen of trees is a healthy green. They have only
just come into leaf. 1do not stress the ring-road but it is there in my mind. The cathedral rises
in the distance; an anachronism for those who hurtle past on the bustling ring-road, at once an
anachronism and a permanence. [ am ready to leave Ely.

In contrast [ know Chichester Cathedral quite well. Not to say that I have always looked
at it with any real intensity. An easy familiarity can dull the eye. At Chichester my eye falls on
a head of Christ. Twelfth century, and part of a tableau some four foot wide and three foot high
depicting the raising of Lazarus. It's at eye level and the glass protective screen at the front
doesn't affect my vision too much. Istand and draw it in the notebook, having first spoken to
the head verger to establish when is the best time. The tableau is on the cathedral's south side
and the officiant has to walk past when he comes in so that I cannot make the drawing when a
service is due. Iam always conscious of the clerical presence in a cathedral. It's part of the aura;
the long black robes seem an inseparable part of the whole thing, as all-pervading almost as the
smell of stone. Iam not drawing the whole scene, just one detail. There is a feeling in the stone
head that conveys itself to me as [ draw. Iam in intimate contact with that head for an hour or
so and it is an emotional experience. Not just the obvious reflection that some craftsman from
the twelfth century is somehow conveying a message to me, but something at once less tangible
and more complex than that. I can only feel it, I cannot explain it.
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‘So sweet as the phlox is’

On the eve of the publication of his latest book, written in collaboration with his partner,
Jonathan Newdick, Peter spoke to the November meeting of the Society. The Window Press
has been in existence since 1976, but this was the first occasion that anything likea 'launch' had
been staged. Peterexplained how they operated and how this latest book was special and limited
to 250 numbered copies.

Reminding the large audience that Petworth has the largest collection of photographs
depicting its people, their occupations and workplaces, the streets and surrounding countryside,
ofany town in West Sussex and possibly in the South of England, he had always been fascinated
by the Kevis photographs of the turn of the century and had wondered what life was really like
at that time. When the 1909-12 diary of Florence Rapley came to light through her grandson,
Mr. Jack Rapley of Wisborough Green, this was revealed in a way never achieved by the
camera. The question arose as to whether a private diary should be made public, but there were
hints in it that Florence expected others to read it. So research went ahead, resulting in the
publication of 'So sweet as the phlox is’

Peter put the diary into context by quoting from Constance, [.ady Leconfield, E.V. Lucas
and a contemporary record of a Petworth resident, reflecting the influence of the big house and
estate on the town and the rigid class system exemplified by the seating arrangements in the
Parish Church. Any illusion that these were idyllic years shattered by the onset on war in 1914
was dispelled. The country was in turmoil as the Liberal Government elected in 1906 was
thwarted by Tory domination in the House of Lords. The Suffragette Movement was at its
height and Ireland was on the verge of civil war, prevented only by the Great war itself.

Florence Rapley was born in 1856. Her father appears to have been in the Army during
her childhood and she was brought up by grandparents in a tiny house in Grove Street, in the
shadow of the great gaol, possibly going into service in ( )xfordshire as a young girl. How she
came by her considerable education is not known, but her poems, published occasionally in the
Petworth Parish Magazine, as well as the diary, are evidence of her intellect. Apart from hers,
poetry did not feature in the Magazine at that time and it was also most unusual for an educated
woman to marry a farm labourer as she did. They had three sons and fourdaughters, all the girls
dying young. Through her strong religious faith, she was totally reconciled to the tragedies in
her life, her devotion to the Church taking priority over all else.

After reading several moving, and some amusing, extracts from the diary, Peter showed
slides of personalities and places featured in it.

(e 18
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