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PETWORTH SOCIETY ACTIVITIES SHEET

Summer Programme — please keep for reference

Tuesday 15th June:
Visit to Royal Courts of Justice. Depart Beaufoy Centre car park at 8.15pm. One or two seats remain, to check
availability ring Andy on 343792.

Sunday 18th July:
Linda’s mid-summer walk. Cars leave Main Car Park at 2.15pm. See local posters for detail.

Saturday 21st August:
Debby and Gordon’s visit to Rural Life Centre at Tilford — see separate sheet.

Wednesday 8th September:
Annual Dinner at Petworth House — see separate sheet. Early booking advised.

WINDOW PRESS NOTICE:

“We don’t do nostalgia . ..”

Petworth Cottage Museum from its foundation in 1996 to 2010.

100 individually numbered copies only, featuring text by Peter Jerrome and twelve original drawings by Jonathan
Newdick. Each copy signed by Peter Jerrome and Jonathan Newdick. £15. Available direct from the Window

Press, Trowels, Pound Street, Petworth, West Sussex, GU28 0DX. Copies are also available at the Petworth
Bookshop — or during normal opening hours at the Cottage Museum — 2.00pm to 4.30pm Tuesday to Saturday.

To the Window Press
01798 342562
Please supply numbered copy(ies) of “We don’t do nostalgia ...” at £15.

I enclose a cheque payable to the Window Press and will collect from Trowels. If ordering by post please add
£2.50 postage.

Name (BLOCK LETTERS)

Address

Telephone Number:




THE PETWORTH SOCIETY BOOK SALE

2010

2N° SATURDAY IN EVERY MONTH

WE NEED
YOUR BOOKS

June 12

July 10
August 14
September 11
October 9

November 13

December 11

TO DONATE BOOKS
TELEPHONE:

PETER - 01798 342562
or

MILES - 01798 343227




VISIT TO THE RURAL LIFE CENTRE AT TILFORD, NR FARNHAM

We will be visiting the Rural Life Centre nr. Tilford on Saturday 21* August. We will be travelling
by coach, leaving the Sylvia Beaufoy car park at 10.15 a.m. and arriving at Tilford by approx.11
a.m. The coach will depart from Tilford at 3.15 p.m., arriving in Petworth at approx. 4.00 p.m.

The Rural Life Centre is situated in beautiful countryside, surrounded by the RSPB Farnham Heath
Reserve. It has a wide range of outdoor and indoor exhibits with displays on country and village life
from the Victorian age to the 1960’s. There is a working smithy, wheelwright’s shop, village
schoolroom, Victorian laundry, chapel, gypsy caravan, 1945 prefab (with period furnishings and
fittings and an Anderson shelter in the garden), and a cricket pavilion with sporting displays, to
name just a few! There are approximately 40,000 artefacts in the entire collection. Subjects covered
include agricultural implements and waggons, shepherding, engineering and carpentry displays, an
old garage, toys,a Romano-British pottery kiln and lots more besides. The exhibits are all within
comfortable walking distance from one another in a pleasant, shady area.

The Old Kiln Cafe offers very nice and reasonably-priced homemade lunches and snacks, morning
coffee and afternoon tea. There is also a picnic area and a small gift shop.

If you would like to visit the Rural Life Centre, please complete the booking form and return it, with
your remittance, to Mr. Andy Henderson, 62 Sheepdown Drive, Petworth, GU28 0BX, by Saturday
24" July.

Total costs including travel by coach and admission charges are as follows:-

Adults £16 Over-60s £15

I/We would like to visit the Rural Life Centre on 21 August

Name/s

No. of Adults..............  No. of Over-60s

TelephONe DO, .. .»-wsrisesssseusmnsessss inas

I enclose a cheque for ................. (made payable to Petworth Society)
If you would like to buy lunch, please tick below.

N.B. To assist with catering, you are asked to go straight to the cafe on arrival and order your
meal/snack from the menu.

[/We would like to buy lunch in the Old Kiln Cafe .... No. of lunches required ......




THE PETWORTH SOCIETY
Annual Dinner — 8th September 2010

The Annual Dinner of the Petworth Society will be held once again in the Audit Room of Petworth House on
Wednesday 8th September. There will be an opportunity to access the rarely opened Chapel balcony. National
Trust staff will be on hand to answer questions. Those wishing to do so should be at the Church Lodge entrance by
6.45pm. If not. drinks will be served for all in the Marble Hall at 7.15pm. The meal is timed for 7.45pm.

The total cost will be £18.00, inclusive of gratuities. Hitherto, the cost of the drinks at reception has been taken
from Society funds. As part of our strategy to balance our books, the Committee has decided to include the cost of
pre-dinner wine and elderflower pressé in the total, which we hope members will agree still represents excellent
value for a convivial evening in a prestigious setting.

As in the past, wine, etc., may still be purchased at the meal.
The menu is as follows:

Main Course
Venison Cottage Pie
Vegetable Hotpot with Herb Dumplings
Sussex Smokie (Smoked Cod with a Prawn and Cheese Sauce) with Mixed Salad
Chicken and Mushroom Pie with a Pastry Crust

All with fresh vegetables
.
Dessert
Steamed Syrup Sponge and Custard
Black Forest Roulade
’annacotta with Blackberry and Apple Compote
s

Coffee and Mints
As indicated above, the total will be £18.00.

Please complete the form below if you wish to attend the dinner. A maximum of 88 members can be
accommodated and acceptances will be on a *first come’ basis.

I should like to attend the Annual Dinner on 8th September 2010.
My/our Main Course selection is A B €

My/our Dessert selection is E F G

U (PLEASE ¢) I should like to bring a guest (maximum 1) and enclose £ ...

Cheques made payable to The Petworth Society.
Name(s) (BLOCK LETTERS)

Address

Telephone Number:

Please send this slip and cheque payable to The Petworth Society to:
P. Jerrome, Trowels, Pound Street, Petworth, West Sussex, GU28 0DX

No telephone orders, please.
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-5 Sheila Atkinson, 23 Rosvara
Ms J. Charman, 20 Rectory W 3
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CONSTITUTION AND OFFICERS
The Petworth Society was founded in 1974
‘to preserve the character and amenities of the

town and parish of Petworth including

Bywort ) encourage interest in the history of

ter a community spirit’
non-sectarian and non-prc
making.

Membership is open to anyone, irrespective
of place of residence who is interested in
furthering the objects of the society.

The annual subscription is £9.00, single or
double, one mag = delivered. Postal £1 |,
overseas £15. Further information may be

obtained from any of the following.

CHAIRMAN

Mr BA. lerrome, MBE, Trowels, Pound St
“etworth GUZ8 0DX,

Telephone: (01798) 342562

YICE CHAIRMAN

Mr K.C.Thompson, |8 Rothermead, Petworth
GU28 0EWW.

Telephone: (01798) 342585.
HON.TREASURER

Mr A. Henderson, 62 Sheepdown Drive,
Petworth GU28 0OBX.

lelephone: (01 798) 343792,

COMMITTEE

Mr Stephen Boakes, Lord Egrer

Mrs Carol Finch, Mr lan Godsmark,

Mr Philip Hounsham, Mrs Celia Lilly;

Mrs Anne Simmons, Mrs Ros Staker,

Mrs Deborah Stevenson, Mrs Patricia Turland,
Mrs LindaWort.

MAGAZINE DISTRIBUTORS

Mr Henderson, Mr Miles Costello,

Mr Thompson, Mrs Simmaons,

Miss Callingham, Mrs Stevenson,

Mrs Angela Aziz, MrTurland, Mr Boakes
(Petworth), Ray and Valerie Hunt (Byworth),
Mr P\Wadey (Sutton and Bignor), Mr Bellis
(Grafham), Mr Derek Gourt lineton and
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SOCIETY SCRAPBOOK

Mrs Pear| Godsmark.

COULTERSHAW BEAM PUMP
REPRESENTATIVES
Mr A. Henderson, MrT. Martin.

SOCIETY TOWN CRIER
Mr Mike Hubbard
Telephone: (01798) 343249,

For this magazine on tape please contact
Mr Thompson,

Cover drawing of a pair of shoes at Petworth
Cottage Museum by Jonathan Newdick.
Printed by Bexley Printers Limited, Unit |4,
Hampers Common Industrial Estate, Petworth
Telephone: (01798) 343355,

Published by The Petworth Society which is a
registered charity,

The Petworth Society supports The Leconfield
Hall, Petworth Cottage Museum and The
Coultershaw Beam Pump.
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Chairman’s notes

This new look magazine 140 may take you a little by surprise. Some changes, like the
alteration of paper size from foolscap to A5 represent a nod toward economy, while the
slightly slimmer, taller magazine is intended to help with postage. We shall see. Atany
rate Jonathan has taken the opportunity to redesign. What we have not done is to
compromise either in actual size or on quality. Change is in no way alien to this magazine
as a glance at the typewritten Bulletin No 1 (May 1974) will show. I'have a copy beside me
as | write.

Midhurst and Petworth Printers have done a marvellous job for us since 1974 and it is a
wrench on either side for them to relinquish responsibility for this magazine, now a
quarterly ritual. [ have no doubt our relations with another Petworth firm, Bexley
Printers, will be as cordial, although whether they will look to match their predecessors’
thirty six years remains to be seen! Anyway our grateful thanks to lan and Pat for their
long service.

The absence of colour in the present Magazine has nothing to do with the change of
printers: the images needed for PSM 140 are adequate in black and white. Colour will
resume no doubt for issue 141.

You will have seen a newspaper report of significant local housing development in
Petworth over a extended period. These are early days and opinions will differ. Is this a
dilution of Petworth’s essential character or a necessary blood transfusion? One thing is
certain, as Colonel Maude insisted, on founding this Society in the early 1970s, Petworth
will change, and nothing, certainly not this Society, will prevent that. Nothing is exempt,
not even, as you see, your magazine!

Peter
24th April

“We don’t do nostalgia . . .”

2010 sees the theoretical “centenary” of the Petworth Cottage Museum. “346" has only
been in existence since 1996 bur 1910 is the notional date of the reconstruction. Asa
personal contribution to mark the centenary, [ have reprinted a series of Magazine articles
on the Museum which offer an oblique look at its development over the period from its
foundation, The title is “We don't do nostalgia . . ."

The print will be limited to 100 copies, each individually numbered and signed by
myself and Jonathan Newdick who has contributed twelve original drawings. The price is
£15, more or less the cost of production, but in the event of all books selling, there will be
a small donation for Museum funds. There is an order form on the Activities Sheet that
accompanies this magazine. If ordering by post please add £2.50.

Peter
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Second to Nun

Mrs. Beeton, Richmal Crompton (the Just William lady), Charlotte Bronte, Katherine Parr,
the Shakespeare Ladies Club; Hildegard of Bingen. Who?

Well, everyone who packed into the Leconfield Hall for Alison Neil's sixth portrayal of
women in history now knows.

Hildegard lived in the 12th century, was a visionary, prophet, administrator, healer,
biographer, theologian and, as a woman, a first in the realms of composers of music,
poetry, art, science and preaching.

Alison acted out her life as she barttled with abborts, bishops, archbishops, kings and
popes against injustices, greed and corruption as she emerged from anchorite seclusion to
establish her own convent and a right to be heard.

Those are the facts, but to experience Alison’s performances is something else. Her
mastery of a script lasting 1% hours, her attention to every detail of costume, properties
and body language, involves everyone in the audience with the character depicted. Solid
oak furniture and drinking vessels in medieval authenticity. made to order, the actress’s
voice and posture 'ageing’ as the story progressed, Hildegard's own music, ‘Celestial
Harmonies’, recorded narration by actor Alister Cameron, together with sensitive lighting
and continuity by Alison’s assistant, Jonathan, combined to create the atmosphere in which
the action takes place.

Second to none: the nun Hildegard of Bingen and the actress, Alison Neil, which may
go some way to explain the title of this piece — not a printing error after all!

KCT

-

Alison Neil on stage at the Leconfield Hall. Photograph by David Wort.
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Old Petworth Traders (3) — E Butcher the
Seed Merchant

Printed commercial billheads are unusual for Petworth in the early nineteenth century;
invoices tend to be handwritten with the trader’s name at the top. London invoices for
goods collected and delivered by the Petworth carrier tend to be printed from the earliest
years. The firms would be prestigious and their clients well-to-do. By the 1850s, larger
Petworth concerns, like Challen Brothers in Golden Square, have distinctive printed
billheads and, as the century advances, handwritten invoices became largely the province
of very small enterprises.

E Butcher appear to have been one such, a small retail outlet for seeds situated in the
left hand portion of what is now Windmill House in ligh Street, almost opposite the
Petworth Cottage Museum. Kelly's directory for 1907 offers Mrs Frances Butcher, seed-
dealer High Street, she is still there in 1918. (--. orge Garland, who would later live at
Windmill House, once told me that, as a boy, he had been sent up to Mrs Butcher to buy
seeds, he was served by an elderly lady, no doubt Mrs Butcher; he would later reflect that
he had never dreamed at the time that he would one day live at Windmill House.

At least in 1897, Mrs Butcher was still using handwritten invoices. To what extent she
sold prepared commercial seeds or grew and harvested them locally is not clear, perhaps a
combination of both. The invoice indicates that larger seeds were weighed out from bulk,
a practice still obtaining to some extent today.

Miss Blagden, living at what would later be Boxall House in East Street, clearly had a
large kitchen garden and the paid labour to cultivate it. Flowers seem to have been at

something of a premium; quite likely she would buy in plants from a local nurseryman like

Thomas Rogers of Lodsworth. Two mentions of asters may suggest an initial sowing
failure. Two items are difficult to read, perhaps zinnia and cuphea. There is no suggestion
that Mrs Butcher sold plants but it is, of course, possible. The business must have been
highly seasonal and, as George Garland recalled, conducted out of a room in the house
with no shop window display!

P
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"Anyway, that's all in the past. Let me try and explain what [ am attempting to say in
this next exhibition: for some time [ have been uneasy about the apparent perfection of
contemporary imagery. The image, cinematic, televisual or printed has never been more
‘perfect’ but to my mind it is increasingly losing touch with reality. Life is not perfect, and
neither is what we see. In our daily lives what we see is centrally well-defined but is always
less clear at the edges. Peripherally we see only sets of suggestions, often blurred, always
indistinct. | want to question this assumed perfection: to find reality in the imperfect. Also

for some time I have been thinking about re-considering pop art, the art of my childhood

and youth, I suppose. [ still remember the thrill of discovering Robert Rauschenberg in a
library book while still at school, (I think you could legitimately call Rauschenberg the
father of solvent transfer) and after fifty years it would seem reasonable for me, on a
personal level, to re-assess pop art and its aims.

“So my starting point was twofold: this dualism between dull perfection and rather
more rewarding imperfection alongside the dualism between pop art-like images of pin-
ups and photographs of war and conflict. Certainly a contrast here. And yet the pin-up of
course has always been an essential part of the foot-soldier’'s armoury. The fighting soldier
in the dust of Afghanistan, the swamps of Vietnam, or the trenches in the Great War was,
even though history mythologises, in severe reality. A reality which at times (probably
frequently) must have seemed distinctly (or hazily) unreal. The pin-up on the other hand
really is unreal and for the young soldier she becomes a benevolent and enduring
comforter and a foil to the blood on the clay and the apparent stupidity of orders.

“Having arrived at my contrasting themes the next question was how to present them,
and, before that, where to find images of conflicts and pin-ups. Clearly they would have to
be from existing printed sources — on the one hand [ am too old to be fooling around in a
studio with glamour models (and anyway I wanted historical as well as contemporary
images) and on the other hand | don’t suppose Air Chief Marshall Sir Jock Stirrup would
appreciate my getting in his way in Afghanistan, even if I had the stomach for it. Besides,
one of the points of pop art is that its visual references are pre-set. Ever since [ was at
college, and before that, 1 have been keeping press-cuttings — everything from religion and
philosophy to gardening, from art to zoology (yes, really — that's not just a convenient A to
Z!). No end of pictures there, and as well as trawling through that lot I have been through
magazines, books, post cards and also part of the Paul Arden archive (thanks to Toni
Arden’s interest in the project). Also the internet of course, but the problem with the
internet is that there is so much dross to wade through before you find anything with
potential. It’s a source you can't ignore though and in a way I sort of like Google: you can
enter your name and discover all sorts of stuff about yourself that you never knew or had
forgotten!

“This picture research was a tedious process indeed (and, in view of the nature of the
imagery | sought, a sometimes harmwing one) but [ tr\'cmually found what [ needed and I
then edited my selection to 178 war pictures and the same number of pin-ups. Why 178?
Because as well as the pictures on the gallery walls [ will be producing three books and |
need a total of 356 pictures for all of these. One book will be devoted to pin-ups, one to

22 Petworth Society Magazine No. 140

Original postcard showing High Street about 1905,
See "l've got a cat you can have .. " page 9.
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The Petworth

Cottage Museum

at 346 High Street

featured in England’s Thousand Best

Houses by Simon Jenkins

New Cottage Museum Guide cover: A wall cupboard at the Petworth Cottage Museum. Pencil drawing by Jonathan Newdick.
See "|'ve got a cat you can have ... page 9. See "l've got a cat you can have ..." page 9.
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See "Elms straddling the road" page 24. See "Elms straddling the road' page 24.

Calves at Barnsgate. Urn trolley. Hay-tubs in yard. Calving in the high hedge.

General view of cowyard complex; now largely gone.

Mrand Mrs Harmett. Hilda Harnett with calf. Cow, calf and Byworth elms.
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Pencil drawing of the barn at Hoes Farm, south of Petworth, by Jonathan Newdick.
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See "All new, nothing new" page 21,
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Fred Streeter in old age: An unattributed agency picture from the |970s,
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conflicts and the other to a combination of both. I then photographed all these pictures,
put them into the computer, cropped them to the correct proportions for the finished
works and retouched them where necessary. This was confined mainly to reducing colour
and adjusting (mostly increasing) the contrast. Then I printed them all to about post-card
size and lastly photocopied them to their final, larger, sizes. At each of these stages, and
particularly at the photocopying stage 1 am losing image quality. 1 am happy to see it go,
because as perfection lessens, so power and authority seem to increase. Within reason of
course; you can't take this too far. Remember too that I am often dealing with fairly poor
originals anyway. Don McCullin's photographs from Vietnam are understandably grainy -
that is often their strength, and photographs of Brigitte Bardot from a 1962 Paris Match or
of Billy Fury from Rave magazine of the same period aren’t all that good either, so I'm
often dealing with imperfections from the outset.

"My reason for using photocopies is fundamental. They become the bases of the final
pictures and the important point is that photocopy toner can be dissolved with acetone.
This is what I do: I lay the photocopy face down on my paper, anchor it with weights to
prevent it moving and then brush acetone on to the back of it. The acetone seeps through
the photocopy, dissolves the toner and I exert pressure on it with a wooden roller, in so
doing transferring the photocopy image on to my paper. [ have to work very quickly as
acetone evaporates almost immediately. I then peel off the photocopy and it is only now
that | know the result. Before this juncture I really have no idea — all too often it's a
disappointment: an image that I thought might be ideal simply doesn't perform for some
reason. The rejection ratio is high and my paper expensive but there is no other way.
Prooting would be pointless as each transfer from an identical photocopy will be quite
unlike the previous one. No two are ever the same. Bur this is important, this element of
serendipity and chance. Anyone today with a digital camera, an Apple Mac, the right
software and the belief that sitting before a computer screen for hours on end is somehow
creative (it isn't, it's manipulative) can produce a perfect image. But perfection is at best
dull and is often dead. The only real perfection is imperfection. The handsome face is a
bland face and of use only for a Gillette advertisement. But a scar on that face raises its
natural beauty to a higher level by creating intrigue, questions and narratives. Whatever
the cliché says, beauty is not only skin deep.

“But, and this also is important, you must not confuse imperfection with carelessness.
The solvent transfer process in unpredictable, often, as I have said, disappointing, but I do
take as much care as the process allows, especially with the editing and frequent discarding
of final pictures. It’s all a bit like darts. These pictures appear at first to be prints but, as
the results are so different with each transfer, each one is unique, original. Throw one dart

and you've got a double top but the next throw, which appears identical to the first,

produces a five perhaps, or a thirteen. The same process with the same equipment giving
quite different results.

“I've not said much about the other side of the exhibition, the farm buildings. In a way,
a rather unexpected way perhaps, they do have a parallel with the pin-up/conflict pictures.
They are, after all, about contrasts and imperfections. A 200-year-old barn will, of its
nature, be imperfect, redundant perhaps, possibly irrelevant to contemporary agriculture,
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intimate picture of farm life in the 1940s and the early 1950s. Although the Harnett family
seem to have been very private people, Mr Harnett had been churchwarden for years
before Byworth church finally closed in the 1930s.

The Dallyns had quickly had to adjust. By the mid-1950s the Garland idyll was running

on empty. The old passage from the Cottage Hospital lane was impossibly dangerous and
newer Byworth residents were all too aware that cows coming through the village street
were inclined to leave evidence of their passing — something George Garland had contrived
to ignore. Initially access to the Byworth cowsheds was altered to come out further up the
Lowheath Road but it was still difficult and the authorities were not prepared to give
permission for a sign on the road. Stalls would be built in the fields and the crossing
avoided.

Snow on the mounting block at Barnsgate

[t was clear from the photographs that the Harnetts were excellent farmers of their
time; the animals — pigs, sheep, chickens, hens and horses were sturdy and well looked-
after. There were suggestions that the move from Byworth was a wrench — it would have
been surprising were it not. Perhaps the photographs themselves indicate a certain
lingering affection. Changing over was a gradual process: the Harnetts left three ricks of
rye to be threshed after they had left, Wellers of Graftham came to do the job. Similarly,
according to the old custom, that year’s apples in the orchard belonged to the Harnetts'.
The habits of a lifetime died hard — for a while Mr Harnett would come over from Selham
in his car and sit there as if guarding his old haunts. A little disconcerting for the new
tenants and not viewed with favour by Mr Shelley the Leconfield agent.
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There isn’t space to reproduce the photographs in any number but those we do
reproduce give at least a flavour of the whole. During the Harnetts’ time Barnsgate was a
farm of high hedges, a paradise of wild life. One difficulty was that cows would get right
into the hedges to calve. If the dated pictures tend to reflect high summer, there are also a
few snow pictures. One suspects that Barnsgate with its flagstoned kitchen could be cold.
There are small pointers to a different, more frugal, way of life, the geraniums growing in
a tea-chest, the corrugated iron background to the cow stalls, the obsolete stable building,
the early-type combine harvester, the ivy covering the back door, removed by the new
tenants, the cow with twins in the high hedge. And Byworth itself, the small stand of elms
just a little further down toward Hallgate, Some pictures show them effectively
overhanging the road. They were long gone when the Dallyns came, Stuart could
remember standing on the rotting stumps. Probably when the elms were half straddling
the road no bus could pass through the village.

Now the entire cow stall complex has gone. Mr Harnett, originally a Wiltshire man,
had come from Hampshire as part of the great eastward movement of farmers to be
nearer the London markets during the depression. The Barnsgate photographs are a
fortunate survival, a witness to an era and we have to be grateful for Hilda Harnett's
foresight.

|, See PSM |39 for the situation at Bognor Mills a half century before.
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building at the north-west corner. The transparent panels and slim metalwork do not
obstruct the view of the old Hall. I took no part in this last addition.

Hirings have stood up well since the year 2000, but there is never enough surplus to

build up an adequate endowment fund. All these later additions have been made possible

through the incredible generosity of many donors —as indeed all the 15 years of work has
been made possible by donations, some by the same trusts and individuals who supported
the very beginnings of the works.. Itis a valuable asset for this small town and in the
future it will always need funds to keep up maintenance and new demands. Do look after
it well please, Petworth People! One way would be to become a Friend of the Leconfield
Hall. Just get in touch with Tim Wardle at the Leconfield Estate Office, Petworth, GU28
0DU.

Ra)-‘mund Harris (Vice chairman 1993 — 2008)

|. The drawing accompanying the article by Roger Turner has caused confusion over the years. It

seems to owe more to the writer's imagination than to informed reconstruction. Ed
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